MUSICAL EXAMPLES BY SEVERAL COMPOSERS SHOWING
THE USE OF ORNAMENTS IN ACTUAL PIECES

Hotteterre

In the Preface to his Pirst Book of Suites for flute and continuo of 1708,
Hotteterre summarized his ornamentation practices. These instructions, together
with those in his Principes, were recommended by Mont&clair in 1724 and were
probably generally known in French musical circles.

As far as taste and the correct style of performance are concerned, I
have indicated the ornamentation in the most important places, as far as

possible. I want to make some remarks on this subject which will prove
gseful not only in these pieces, but also in all others suitable for the
lute.

It should be noted that flattements should be made on nearly all long
notes, and that they must be performed, like the tremblements and batte-

ments, more slowly or more quickly according to the tempo and character
of the piece.

It should also be noted that coulements should be made in nearly all de-
scending thirds.

A double cadence should be made when a higher note follows a tremblement.
A tremblement should be performed on nearly all notes raised by a sharp

[or natural] except in the case of very short note values. I have marked
them all in this edition.

The port de voix [simple] I have marked in most places where it is
necessary. I should add that it is nearly always followed by a batte-
ment [though this is not notated].

It is hardly possible to indicate all the places where the accent should
be used. In bars in which the eighth-notes are unequal, it is usually
introduced at the end of a dotted-quarter-note followed by an eighth-
note on the same pitch.

If two notes are given as double stops, the flutist may choose the one
he prefers.

By carefully observing these instructions, the player will come to play
these pieces and many others in the right way, for these rules are gen-
erally valid.

I took the trouble to give detailed explanations and examples of the
correct performance of all these ornaments in my flute method. He who
feels he needs more information will find it there.
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(Hotteterre's Suite in D major and Suite in E minor, from which the
following two examples are taken, are published by Deutscher Ricordi
Verlag and BArenreiter respectively.)
Ex. 1 Prélude from Premier Livre, Op. 2,4 Hotteterre-1708

Numbers above the ornaments are explained below. Eighth-notes are un-

equal in 3 meter; a 2:1 (triplet) relationship is possible here. Written-
out realizations are only approximate.
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1) Port de voix [simple], moderately quick ascending appoggiatura with mor-
dent in most cases.

2) Tremblement simple.

3) Tremblement appuyé.

4) Coulement, moderately quick descending appoggiatura with optional trill,
S) Double cadence.

6) Tour de chant. *
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